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Farmilands faken over by floods

ARE WE FORGETTING OUR HERITAGE?

. [Lauren Tuylor

HE trade and exhibition of African

art on the international market is a

large scale business on a global scale,
while it is undervalued and its importance
overlooked in many African countries. Art is
not simply visual material; it has historically
acted as a powerful outlet for a country’s
social history, cultural tradition, political
views and changing civilisation.

Ghana's history has no differently been
unofficially documented through architecture,
painting, drawing, woodwork and sculpture and
this cultural and social history is being traded
internationally (see editorial).

The world press have recognised the value
and interest of documenting Ghanaian culture
but it appears to have been disregarded in
Ghana. As the country alters visually and
socially there is a danger that if art is not
publicised and exhibited, the story told through
it may be forgotten. The medium illustrates
opinions often controversial or radical and has
historically played a vital role in democratic
freedom, in the same way as literature, music,

theatre and journalism facilitatc people’s
fight for freedom by acting as often the only
outlets for expression.

“Art is political” Lyle Aston Harris, one
of the most famous black photographers in
the world, maintains. “1 was asked by the
New York Times to illustrate modernisation
in African culture and was expected io
produce a stereotype of a black man, bare
foot using an [-Pod,” he said. Instead he

confronted negative stereotypes in Western media
and looked for the depiction of a real person ina
real situation.

Similarly, local artist Hawa Nicot- Olai told
The Statesman “Art can behave in serious ways, it
can be used to educate those who can not read or
write by communicating through images to
explain messages to the public™

Contd overieaf




Page 2

News

THE STATESMAMN. Friday Septe=ner 3], KT

Where am ﬁ:ﬁ‘ae re r'i

il froine

Dy plcal e {ine
'-:l - !I 5 Ll il
um the Hai 1 ol ¥
*rson n B i
mho o = FLg ool |
lonne foodsiuf 1% -
| T s '. | 1L
{'maoe; 397 cartons ofoil gad 200 1
| &1L [ {resse
e
I their 4 | e
Vised mn

it off I |
the allecicd people a i Iz
ith il ¢ LHRE T
erkel; cunned | |
e 10 | 1
nel &5 NS |
.'\'\-.--
¥ il I T i
i 15y i 1 [ Threehis s ifle
1 wehlcles i 1l 1
Ll FICTal kN 1 [k
IEEIC DLICkE]E, 1

LY ELLT LY
r Ea |
tasier ha L 1
| e vlin |
! .u'.n.:l.'.l'.':_ HACOEn I
e dlonsted by I
[ distrabaitiomn o | | i
Al II 1 1 ) L 1 1
Vol A | i TRRIETH]
speched I i
ifuelst i
HEKELE, 5 19 LY ey il 1]
1 i 1 i
181, e ol
The Ml L =5
Lhi I |
wil 10T I A0 [
el 1 I
5hc coakin i
heets, & i nilsati
i
n 1if
1 el (F I
cotinery aid CGHACEN L
{amid (11 Hile
F Lo =
i i ]
ne iith 5|
T Sl oy L
Institute : | y
msLALL I & L i [
et L |
| Ens e Lal |
Private Boad i i 1
Assnetiiiom of [
el ibemie: 15 P lhe
| T L 2 =
i ol .
PP N H

"*M itams? i

|| e - 1E RI0CH 1 1E) 1S Sk DR an
1z Board
Awe il '- ('3 rmiments have filed o
il and have alwiys “faken
things

1 wEs able o

PESRON e quickhy and provided the

first 4 HhofAmist This

anly pos ; i
A ..'.l Iy |
uut of ther ow

Contd from P |

Africanartefacts playedaleading role
in the development of the world’s art
industry, initiating arguably the biggest
and most significant artistic movement
inthe world- Cubism. Reportedlyitwasa
collection of African masks that initiated
Pablo Picasso and George Braque to
develop the most radical and entirely
original movement of aitai the time. This
was a phase of world history which
heavily impacted society, defined a whole
century and facilitated further modernant
movements. Africa demands no credit for
such anachievement. undermining value
of both its artistic heritage and creative
present. Museuwms and galleries in
London, Paris, Rome, and New York
among ofher cities around the world
exhibit, sculptures and paintings
originally from Africa, including Ghana,
and place high economic and cultural
value on these pieces of work.

One of the problems restricting the
integration of art in Ghanatan society isa
misconception that appreciating art and
critically reviewing art is an efitist activity.
Intemationially acclaimed Ghanaian artist,
and joint founder of AISS, an NGO
encouraging art in social structures,
Senam Okudzeto explained, “the gencral
public don't believe they have a
relationship with art, not every Ghanaian
can afford to buy a piece of art, but
evervone should be able to experience it
through the media, i’s not something
elitist™.

Meagria are fishting fortheir arten be

Are

exporte for fairprices :alhel than boug
cheaply by foreien art collectors and sold
for vast amounts on the international
market, The country has recognised the
potential value in the art industry and if
traded effectively with regulations can
result in the growth of an industry
renowned for generating financial
benefits as well as standing as an outlet
for cultural value and documentation of
a country’s history by visual means, [f
Nigerta can impose regulations on the
trade of its local talent, Ghana should
likewise recognise its local artists and
place the rightful value intheirwork. Local
talents like Ablade Glover, Victor Butler
and Kofi Settogee receive very little
attention from the communities they
strive to serve, whilst Ghanaian artists
such as Owusu Ankomah, Senam
Okudzeto and Godtiied Donkor, who wats
named as one of the 50 mest influential
Ghanaians in the UK this year, are highly
celebrated internationally forwork largely
inspired from their home country’s rich
culture. visual beauty and social history,
but fittle known in Ghana itself]

Havwa Nicoi- Olai is a young Ghanaian
artist originally fram Accra, who despite
having her work regularly used
commerchaily by publishing houses,
carporate businesses and she having
been commissioned to produce
ilustrations for the Ministry of Education
and the Ministry of Agricuiture,
codisiders herself unknown outside e

publishing circuit. Her illustrative
drawings and paintings are based around
the events of everyday life, from street
selling to children playing, a culture which
isslowly changing and which Hawa Nicoi
— Olai’s work Is archiving, but without
relevant credit gained. The artist told The
Staresman, “It Is very very important to
document Ghana's society through art
and the trends we live by everyday,
Everything is changing right from what
we eat 1o what we wear and we need to
hold our own cullure very high, it gives
us our identity, it shows we can’t be
anybody else”.

She attributed the undervaiuation of

art in Ghana to the lack of available art
materials and lack of support forchildren
to pursue careers in the creative industries,
“even ifart is taught in schools, there is
very little encouragement, so they go into
other fields rather than art which may be
something they are not as good at- then
they have killed their talent™, she said.
Another artist, Almighty God, a self-
taught painter from Kumasi, with two
upcoming exhibitions inthe US in October

and artwork bought by a delegation of

the Metropolitan Museum of Art, New
York, last year, is the most collected
Ghanaian artist abroad tat his work is
lareely unknown in Ghana.

His work confromts social issues,
often shocking and controversial, to
bring uncomfonable topics out in the

[gettmg our herltage"

open. The artist explained several pieces
which make powerful statements, “this
one illustrates a woman having an
abortion while people passing by say
they can stop the abortion. and another
painting portrays a person holding an
iron bar to destroy a different person
claiming to take his soul™, he told The
Statesnian. Despite addressing different
tssues, both artists are playing an
important role in archiving Ghanaian life.
historical context and social issues.

Internationally renowned Ghanaian
artists include Kumasi born London
based artist Godfried Donkor, joint
founder of AISS, whose multimedia
visual art incorporates painting, print
making, collage, photography and filin.
He is best known for his conceptually
multilayered works *Financial Times™, a
series thatexhibit the subject of the black
body as a commaodity in Westem culture,
firstly in the slave trade, then sports,
fashion and sex. Mr Donkor uses the
financial pages of newspapers to
juxtapose images of boxers and ligures
of African women,

The future for Ghanaian att lies in
public recognition of vital archiving
through art, citizen suppont of local artists
and the nation taking deserved credit for
internationally ncelaimed Ghianatan
artists o that the rich culture and social
history can be appreciated and
remembered within Ghang as well as
around the world.
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